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cultureincontext

Every once in a blue moon, Hollywood pro-
duces a movie demanding that we not just 
sit back and be entertained by our fantasies, 
but that we actually examine ourselves and 
our society through the lens of our dreams. 
Jimmy P.: Psychotherapy of a Plains Indian is 
one of those films.

French director Arnaud Desplechin’s film about the psy-
choanalysis of Jimmy Picard (Benicio Del Toro), a Blackfoot 
World War II veteran suffering from catatonia and blinding 
headaches, seems like a decidedly un-American movie about a 
real, or native, American—it’s a Western and a war story with 
a Plains Indian for a hero, but without a single cowboy, cavalry 
charge, or gunfight. Here is a portrayal of an America unrec-
ognizable to John Ford audiences: a place where returning war 
heroes suffer from a soul sickness; where strangers see us more 
clearly than we see ourselves; and where what ails us cannot be 
fixed with a knife or a gun, but only by unmasking our dreams.

In this meandering but fascinating film, Desplechin uses 
the psychoanalysis of Jimmy P. to make a wider commentary 
on American culture, suggesting that just as Jimmy’s dreams 
reveal deep and paralyzing wounds, our shared cinematic 
fantasies point to underlying ills in the American psyche—ills 
we do not recognize living inside the dream world of our own 
cultural myths about violence and success. As Jimmy says 
about the mental hospital where he is confined, and perhaps 
about the larger American society where he lives, “It’s strange 
living in a place where people are so sick.”

The movie is a cinematic parable in which an atypical 
American hero (a Westerner and a warrior who is an Indian) 
overcomes adversity not with one of John Ford’s six-shooters, 
but by unmasking myths that keep us unconscious and para-
lyzed. This is a movie offering not merely entertainment, but 
rather a chance for rewarding soul repair. —Patrick McCormick

Even if you’ve never heard Damien 
Jurado’s music before, you might know 
him by name. Since the ’90s, the indie 
songsmith from Seattle has garnered a 
loyal following and critical praise, spurn-
ing the well-trodden path of the acoustic 

pop troubadour for experimental freedom.
Ranging from lo-fi folk to sound collages, no two of  

Jurado’s records sound quite alike. If a thread runs through 
his catalogue, it’s the mournful vocals and melodies that 
recall Mark Kozelek and Elliott Smith, though neither is  
a perfect comparison.

The revelation of Brothers and Sisters of the Eternal Son 
is that a more cohesive musical identity seems to be forming 
for Jurado. As one might expect of a spiritual quest in the 
hinterland, echoes of psychedelia are also present here. This 
is plainest on “Silver Timothy,” in which a bossa nova groove 
is enveloped by hollow clatters and wailing guitars, evoking a 
disorienting dream.

Perhaps alluding to the mysterious nature of speech 
in dreams, Jurado’s lyrics lean cryptic. On “Return to 
Maraqopa,” Jurado interrogates someone—possibly him-
self—with questions of identity and origin: “Are you a signal? 
Where is your station?”

Jurado is a Christian, and religious themes appear on this 
record, but not in a heavy-handed way. On “Jericho Road,” he 
sings of “resurrection” in distorted howl, almost a lament. That 
theme continues on the acoustic “Silver Katherine,” which 
ends with the haunting refrain, “Roll away the stone.”

While Brothers isn’t the most radio-friendly of Jurado’s 
efforts, its mythical world-making and bold musical choices stay 
with the listener. It’s not only a spiritual travelogue, it’s a glimpse 
of an artist reaching the height of his powers—a journey that 
has a certain mystery and beauty all its own.    —Nicholas Liao

BROTHERS AND SISTERS OF THE ETERNAL SON
Damien Jurado (Secretly Canadian, 2014)

watch listen

Jesus was a Middle Eastern Palestinian Jew. If he were to travel 
through Western countries today, he would be ‘randomly’ pulled 
aside and his person and papers would be checked.


—Mitri Hareb in Faith in the Face of Empire:  

The Bible Through Palestinian Eyes (Orbis, 2014)

JIMMY P.
Directed by Arnaud Desplechin (IFC Films, 2014)
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In his latest installment of books on the lives 
of young adults, Christian Smith, the lead 
author of Young Catholic America: Emerging 
Adults In, Out of, and Gone from the Church, 
looks at what happened to the role of religion 
for Catholics ages 18 to 23. Using the language 
of “emerging adults” to describe this demo-

graphic, Smith and his coauthors have based their text on the 
National Study of Youth and Religion, a six-year study that fol-
lowed more than 3,000 teenagers between the ages of 13 and 17 
from 2002 to 2008.

What they found was that there are are six general types 
of young adult Catholics, and here is where Smith’s Catholic 
bias can be seen. The former evangelical uses descriptions 
that become increasingly positive the “more Catholic” they 
are: Apostates, Switchers, Estranged, Nominal, Engaged, and 
Devout. It’s perhaps this categorization that reveals Smith’s 
characteristic negative attitude toward the influence of the 
general culture. Smith tends to lament the society in which 
young adults have been raised rather than merely examine it 
as a sociologist; he finds few, if any, good attributes. 

Especially helpful is a section mid-book that examines how 
to determine who is Catholic enough for a study such as this. It’s 
a question that I often find vexes only those with more stringent 
criteria and who tend to be more conservative, but Smith et al 
offer a thorough and interesting examination of different mark-
ers that classify Catholics. These markers include things such as 
Mass attendance, self-identification, and having Catholic parents.

Academic in tone and full of statistical data and analysis, 
this sociological approach to the lives of young adult Catholics 
would be best utilized by national organizers of youth minis-
try and programming. But little is offered as a solution to the 
dramatic loss of young adults. Those answers are left up to 
youth ministers. —Meghan Murphy-Gill

YOUNG CATHOLIC AMERICA
By Christian Smith et al (Oxford, 2014)

read read

Joe Paprocki’s latest book, Under the Influence 
of Jesus, models adult faith formation at its 
best: faith-full, contemporary, and applicable 
to everyday life. Readers who approach this 
book with “same-old, same-old” expectations 
risk missing both its evangelical passion and 
its down-to-earth/up-to-heaven spirituality. 

Paprocki invites his readers to imbibe the Spirit-filled joy 
that marked the original Pentecost event, as described in  
Acts 2. After spending days in seclusion, fearing for their lives, 
Jesus’ reenergized followers took to the streets of Jerusalem 
and started proclaiming the news that the Jews’ long-awaited 
Messiah had indeed come and had risen from the dead. They 
did it with such Spirit-filled enthusiasm that the mocking 
bystanders’ first reaction was to accuse the noisemakers of 
being “under the influence” of too much wine. As Paprocki 
reminds us, “The crowds . . . weren’t ‘wowed’ by miracles 
or . . . soaring rhetoric. Rather, what captured their imagination 
was the [disciples’] total lack of inhibition.”

With examples from familiar movies, literature, and music, 
the author compares the infectious joy of that first Pentecost 
to every movie buff’s favorite line from When Harry Met Sally: 
“I’ll have what she’s having.” Three thousand people joined the 
Jesus movement in a single day. Paprocki then fast-forwards 
to later periods of church history (including our own) when 
Catholics “instituted some kind of ‘prohibition’ against the 
inebriating influence of the Holy Spirit.” 

Under the Influence of Jesus invites today’s Catholics to 
indulge in the same intoxicating submission to the mystery 
of the risen Christ that sparked the birth of Christianity. This 
book does more than inspire renewal of the reader’s faith. 
“Ultimately,” Paprocki says, “the goal of discipleship is con-
tagion: ‘infecting’ others with the Good News through our 
words and actions.”                 —Alfred J. Garrotto

UNDER THE INFLUENCE OF JESUS
By Joe Paprocki (Loyola, 2014)

Moses in Pharaoh’s 
House: A Liberation 
Spirituality for 
North America by 
John J. Markey 
(Anselm Academic, 
2014)
Markey uses the 
story of Moses and Exodus to ana-
lyze how the spiritual tradition of 
liberation and conversion creates 
personal and sociopolitical change 
and offers hope for solidarity. 

I Was Ill and You 
Cared for Me: 
Biblical Reflections 
on Serving the 
Physically and 
Mentally Impaired 
by John F. Craghan 
(Liturgical Press, 
2014)
Craghan gives readers biblical 
reflections to help them care for 
their loved ones with diminished 
physical and mental capacities.

Mercy: The Essence 
of the Gospel and 
the Key to Christian 
Life by Cardinal 
Walter Kasper 
(Paulist, 2014)
Cardinal Kasper 
explores what it 
means to believe in a merciful God. 
He addresses ethical questions 
connected to mercy in our own 
actions, in the church, in Christian 
life, and in society as a whole.


